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works of the school of Constantinople. In harmony of colour
and beauty of design they both attain a very high level, and
they display the same qualities that can be seen in the
mosaics of Kahrieh Djami, in the frescoes of Mistra, and the
g
aintings of Serbian churches. Thus all the qualities of
yzantme art are preserved in these works of the fourteenth
century; everywhere in the picturesque or pathetic elements
of their compositions, and in the matchless skill of their
colouring, we find the same observation of nature and life,
the same contrast between elegance and realism, and the
same creative impulse. If moreover due account is taken of
the great inventive power of the new iconography which
made its appearance at that time, it is not possible to deny
the originality of this last phase of Byzantine art, whatever
its remoter origins may have been.
At this time once more, as in the sixth and as in the
eleventh and twelfth centuries, the influence of Byzantine art
spread far and wide. We have seen how great it was through-
out the Christian East, and how Russian icon painting in the
fourteenth and fifteenth centuries followed the teaching of
Byzantium. In the West, especially in Italy in the twelfth
and fourteenth centuries, it was no less significant; and it has
aptly been said that 'the two worlds, so widely separated in
language, religion, customs and ideas, seem to be in com-
munion with each other through their art*. We have men-
tioned some of the resemblances—gestures and poses, for
instance—that seem to have been copied from Italian models.
But Byzantium in fact gave more to Italy than she received
from her. A study of the mosaics of the Baptistery at
Florence and the frescoes of the Baptistery of Parma, both
of the thirteenth century, or of the remarkable paintings
lately found in the church of St. Mary in Vescovio reveals the
unmistakable imprint of Byzantine art. Duccio, in his
famous reredos of the Maesta, and Giotto, in his frescoes of
the Arena Chapel, have drawn freely from the treasury of
Byzantine iconography, and in spite of all that is individual
in their work it is evident that they owe much to the lessons
and traditions of Byzantium, It is indeed hardly a paradox
to maintain, as has been done, that Giotto was simply a
Byzantine of genius.

